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Newsletter June 2013 

Mission 

ZiTA seeks to inspire innovative, high 
quality theatre experiences for children, 
young people and adults as professionals 
or amateur practitioners; with the 
intention to effect social, cultural, 
economic and spiritual growth and 
development, for personal and common 
good. 
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ZiTA Overview 
 
Objectives Milestones 
1. To maintain a national voice 

(advocacy) in matters pertaining 
to theatre, particularly as they 
affect the sector, member 
institutions and their stated 
missions and objectives. 

2. To facilitate the training and 
development of human resources 
required to produce, perform and 
market theatre nationally and 
internationally. 

 SWOT Analysis of Theatre in Zimbabwe  
 Towards the Creation of a National Theatre Policy 
 Jump Theatre Handbook by Kevin Hansen 
 National Theatre Curriculum and Lesson Plans; 

informed by, and relevant to, formal and informal 
theatre training in Zimbabwe 

 Compile a database of reputable formal and 
informal theatre training institutions 

 Provide teaching and learning curriculum 
 Compile a database of certified theatre trainers 

and reputable practitioners providing theatre 
training 

 Provide an outline of the government curriculum 
review process 

 Develop an application for non-formal theatre 
organizations to be considered for associate or  
affiliate status with Ministry of Education      
accredited institutions; and recommend at least  2  
institutions  in  each ZiTA Cluster for the same 
purpose 

 Playwriting and directing workshops, and the 
purchase, distribution and securing of rights for 
Stephen Chifunyise’s and Raisedon Baya’s 
anthologies of plays 

3. To mobilize resources in support of 
the development, promotion and 
distribution of theatre to under-
served communities. 

Partnership between Amakhosi Cultural Centre’s Plays 
on Sunday/Pilot national theatre tour (Bulawayo, 
Gweru, Masvingo, Mutare) 

4. To facilitate the development of 
regional theatre festivals in each 
of the four ZiTA Clusters and to 
showcase the best of 
Zimbabwean theatre at major 
international festivals. 

Facilitated productions to be performed at Intwasa 
Festival, Dzimbahwe Festival and HIFA 

5. To produce a Zimbabwean 
theatre classic once every two 
years. 

Planned for 2014 

6. To preserve and showcase the 
country’s prime theatre heritage 
through a web-based Theatre Hall 
of Fame. 

ZiTA Website/Hall of Fame to be launched in due 
course 

7. To honour and recognize 
outstanding Zimbabwean theatre 
through the hosting of the ZiTA 
annual theatre awards. 

National Theatre Awards Framework which saw the 
inaugural Theatre Awards being held in 2011 

8. Promotion of gender equality and 
women’s rights in theatre. 

Partnership between Women in Theatre Labs and 
Amakhosi Cultural Centre’s Plays on Sunday 

9. Promotion and defence of 
freedom of artistic expression. 
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ZiTA and NPAAC 

 To stimulate a culture of rights based advocacy and lobbying 
 To contribute to the review and amendment of policies and legislation relating to arts 

and culture 
 To facilitate the embracing of new technology by the creative sector 
 To facilitate the capacity building of national arts and culture associations 
 To mainstream gender and promote and protect women’s rights in the creative sector 
 
ZiTA Demographics 
 Cluster 1 - Manicaland, Masvingo & Midlands 
 Cluster 2 - Bulawayo, Matabeleland North & South provinces 
 Cluster 3 - Mashonaland East, West & Central 
 Cluster 4 – Harare  
 

 
Cluster 1 
International Children’s Day Theatre Gala 
 
Hosted by Perfect Works Theatre and 
Zimbabwe Theatre Association 
 
DATE: 29 May 2013 
 

PARTICIPANTS: 
 
Venue: Bumburwi Primary School 
 
 Bumburwi Primary School 
 Takunda Primary School 
 St Pauls Primary School 
 Takwirira Primary School 
 Midlands Christian School 
 Riverside Primary School 
 Lundi Park Primary School 

 
The event at Bumburwi Primary School 
started at 10.30hrs as some schools arrived 
late. The event ended at 13.30hrs. In every 
break there was entertainment provided 
by Bumburwi Primary School marimba 
group. The total number of participants at 
this event was 56. 
 

The theme for this event was I AM MY 
BROTHER’S KEEPER. This theme was an 
educative one to teach the young the 
importance of caring, sharing and loving 
one another. Children should treat each 
other as brother and sister and all should 
be treated fairly. 

 
Date: 31 May 2013              Venue:  Gweru Theatre 
 
At Gweru Theatre the event started at 10.00hrs and finished at 12.30hrs. Young artists 
touched on topics like dressing, that it should be modest. They expressed the view that 
parents are not assuming the role of educating them, so they have to teach each other 
about issues of concern. They quoted from the Book of Deuteronomy 15v7-8: “If there be 
among you a poor man of one of thy brethren within any of thy gates in thy land which the 
Lord thy God giveth thee, thou shalt not harden thine heart, nor shut thine hand from thy 
poor brother. But thou shalt open thine hand wide unto him, and shalt surely lend him 
sufficient for his need, in that which he wanteth.” They also quoted Mother Theresa: “The 
worst disease is being unwanted.” 
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Royal Court Theatre – Zimbabwe: Phase One and Sabhuku Vharazipi 
 
The first phase of the Royal 
Court programme supported 
by the British Council will 
commence on June 29th in 
Johannesburg. Twelve young 
playwrights from Zimbabwe 
have been selected by an 
independent panel to 
participate in the 
programme. Elyse Dodgson, 
Head of the International 
Department, Royal Court, 
accompanied by two 
workshop leaders, will travel 
to South Africa where the 7 
day workshop will take place 
for 12 Zimbabweans. 
The aim of the workshop is to 
support each individual 
participant in writing a 
contemporary play. 
The workshop is designed to 
explore individual interests 
and each writer will be 
asked to propose an outline 
of a new idea for a 
contemporary and original 
play. The first draft of this 
play will be submitted three 
months after the end of the 
first workshop. The workshop 
will consist of group and 
individual sessions, and there 
will also be time for writing.  
 
Sabhuku Vharazipi gets $4 
000 
The future of ZIYA Cultural 
Theatre Club, the group 
behind the hilarious comedy 
Sabhuku Vharazipi, seems to 
be bright after the Culture 
Fund of Zimbabwe recently 
released $4 000 for the 

production of Sabhuku 
Vharazipi Part 2. 
This development comes 
after the drama has taken 
the country and arts sector 
by storm, with the main actor 
David Mubaiwa, who acts as 
Vharazipi, being a favourite 
of many. 
In a recent interview with 
NewsDay, Mubaiwa 
confirmed that he had 
received the funds and the 
group was currently in the 
studio working on new 
material. 
"It is true that I received 
money from the Culture 
Fund and currently we are in 
the studio for the production 
of Sabhuku Vharazipi Part 2. 
We are working ahead for 
Part 3 as well," he said. 
 
However, Mubaiwa said he 
still needs more funds for 
other logistics. 
"The money I was given is for 
production and we are 
thankful for that. We need 
money for some logistics; 
remember we did not get 
much from the initial project 
because of piracy," he 
added. 
In an interview, Culture Fund 
spokesperson Olga Muhwati 
confirmed that the group 
deserved recognition. 
"Yes, I can confirm that the 
Culture Fund, as part of its 
grant making processes 
which give financial and 
technical support to the arts 
and culture sector through 

the Swedish International 
Development  
Co-operation Agency (Sida) 
and other partners like the 
European Union and the 
UNDP, supported the second 
part of the drama with a 
grant of $4 191, 00 as part of 
the 1st Cycle 2013 grant 
process. 
"The Culture Fund 
recognized the value of the 
social commentary that is 
entwined in the drama that 
addresses societal issues in a 
light and funny manner while 
teaching and instructing on 
tradition and norms. 
"The announcement for 
grants for the first cycle was 
made in the first week of 
May," she said. 
 
The move indeed is a 
milestone for Mubaiwa, who 
recently bemoaned how 
piracy has made him 
popular at his expense. 
The drama tells of Sabhuku 
Vharazipi, a corrupt 
headman, who manipulates 
the distribution of food and 
other inputs in his area to get 
what he wants, including 
women. 
The headman abuses his 
position to seek sexual 
favours from the women in 
the village as well as gaining 
political mileage. 
The comedy touches on a 
number of societal issues, 
among them corruption, 
hunger, and simplicity of 
village life. 
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Source: Newsday 
 

Opportunities 
 
Drama for Life 
 
Drama for Life offers a 
unique academic 
research and community 
engagement programme 
in the field of Applied 
Drama, Drama Therapy 
and Drama in Education 
in the Wits School of Arts 
at the University of 
Witwatersrand, 
Johannesburg. The 
applications for 2014 are 
now OPEN. 
 
We invite all interested 
candidates committed to 

HIV/AIDS, Human Rights and Social Justice, Diversity and 
Peace Building, and Environmental Sustainability to apply 
for admissions and become part of Africa’s future 
generation of arts leaders in education, development, 
therapies and activism through Drama for Life. This 
programme is particularly suitable for mature candidates 
who wish to become expert educators, therapists, 
development practitioners, theatre-makers and activists in 
the fields of Applied Drama, Drama Therapy and Drama in 
Education. 
 
Drama for Life has alumni and scholars from nineteen 
countries namely: Botswana, Cameroon, Ghana, DRC, 
Kenya, Namibia, Swaziland, Lesotho, Mozambique, Malawi, 
Tanzania, Zambia, Rwanda, South Africa, Uganda, Israel, 
Germany, Zimbabwe and Nigeria. 

 
If you are interested in the 2014 academic programme please check out our website: 
http://www.dramaforlife.co.za/content/page/application-process Please NOTE that spaces 
for acceptance and funding are limited. Interviews and auditions will begin in August, 2013. 
 
For further enquiries please contact  
Natasha Mazonde on Natasha.Mazonde@wits.ac.za or Lea Kresson Lea.Kress@wits.ac.za 
 

 

 
 
 
 
 



 

  ZiTA – Newsletter 2013 
 

 

6 

Reps Auditions 

 
Open Audition 

FOR ACTORS, SINGERS, DANCERS AND ALL OTHER PERFORMERS 
 
The Repertory Players is holding an Open Audition to source talent for productions at Reps 
Theatre in the coming months and years. 
 
An Open Audition is for everyone who wants to do something on stage and all you need do 
is come along with a prepared piece (actors – a short excerpt from a play; singers – a 
section from a song to sing with or without accompaniment; dancers – a short dance 
sequence; other performers – as relevant). 
Everyone considered as being talented will then go onto the books for call-backs for 
upcoming productions, now or in the future 
 
“Bring with you a photo and a CV, please”  
 
When?  Saturday June 15 – 2.30pm 
Where? The Adrian 
Stanley Room, Reps 
Theatre, Belgravia 
Shopping Centre (use the 
rear car park entrance 
and not the theatre front) 
 
Do I need to book? No – 
just come on the day 
 
Where can I make further 
enquiries?  

Contact the Reps office –  
Call (04) 335850 or 336706 
or  
E-mail: 
mreps@mweb.co.zw 
or  
Visit www.reps.co.zw 
 
The Repertory Players is 
an amateur theatrical 
society that has been 
running since 1931 and 

operates Reps Theatre 
and Theatre Upstairs, 
using these two theatres 
for its own productions 
(between 10 and 18 a 
year) and also hires the 
theatres out to other 
companies and people 
staging their own shows. 

 
Baldreit Scholarship, Baden-Baden (Baden-Württemberg) 
Every year the city of Baden-Baden awards the Baldreit Scholarship to an author, fine arts 
scholar or composer. The city provides the scholar with a studio apartment for one year rent-
free. It is located in the city centre in the traditional former bath house “Zum Baldreit” – a 
medieval building that now also contains the municipal museum. As well as 
accommodation, the city also provides a monthly grant of around 800 Euro. 
 
Field: 
 
Music (composition), fine arts, literature 
(also available for playwrights) 
 
Contact: 
www.baden-baden.de 
 
Services: 
Accommodation and studio 
Allowance of 760 Euro per month 
Additional subsidy for service charges 
 
 
 

Duration:  
1 year or 6 months, usually starting in April -
October 
 
Application guidelines: 
Good German skills 
Application period for scholarship year 
2013: “expired” 
Applications for 2014 (scholarship period 
starting 1 May 2014) can probably be 
submitted in October/November 2013 
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Calendar of Events 
 
The Really Stupid Things Men Say My Big Fat Shona Wedding 
After sold-out shows at the Harare International 
Festival of the Arts (HIFA), this one woman show 
comes to Amakhosi Dinner Theatre. 
Dates:  
Saturday 9, 15, 22 and 29 June 2013 at 8pm. 
Venue: Amakhosi Cultural Centre 
www.thereallystupidthingsmensay.blogspot.com 
 

A play written by Elinor Kennedy and 
directed by Simbarashe Masusela. The 
play stars Privillage Netsai Mutendera and 
guarantees lots of laughs. 
Dates: 18 – 22 June 2013 at 6pm with a 
3pm Matinee on the 22nd. 
Venue: Alliance Francaise de Harare 

Alice in Bollyhood Live Literature for Schools 
A full length ballet brought to you by The 
National Ballet of Zimbabwe featuring Thabani 
Ntuli as the rabbit. 
Dates: 2 – 6 July 2013 at 7pm with a 2.30pm 
Matinee on the 6th. 
Venue: Reps Theatre, Harare 

Intwasa Arts Festival koBulawayo and the 
Centre for Talent Development are 
holding their inaugural Live Literature 
Festival for School featuring the plays: The 
Lion and The Jewel, A Doll’s House and 
Song of Lawino/Song of Ocol during the 
first week of July. 
For more information  
call: +263 712 798 409 or  
email: klobaya@yahoo.com 
 

The Woman In Black  
Dates: 12 – 28 September 2013 
Venue: Reps Theatre Upstairs. 

Email your theatre events to: 
mgcininyoni@gmail.com 

 
Cell: +263 772 103 564 

 
 

Scenes from a recent play at Amakhosi Cultural Centre’s Plays on Sunday 
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Theatre Digest 
 
Can theatre survive at the box-office? 
 
It has been asked too many times if 
theatre practitioners can make a living 
from selling tickets for their shows. Do we 
have a big enough paying theatre 
audience to sustain the livelihoods of 
writers, directors, actors and other theatre 
crew? 
 
The answer to the question has been an 
emphatic no from theatre practitioners 
and they are justified in saying so: Many 
theatre groups rarely have a paying 

audience of more than twenty per show. 
But can we conclude with absolute 
certainty that there is no paying audience 
when it comes to theatre. As much as I will 
concede that theatre cannot survive 
exclusively on gate takings alone, I believe 
gate takings should meet the bulk of 
expenses that theatre practitioners face. 
For theatre to develop to a level where it 
can attract a big enough paying 
audience, a number of hard questions 
have to be asked: 

 
 Do we have enough good quality plays that can be placed in the mainstream 

arenas to create reasonable consistency? Musicians manage to make a living from 
their music because they have more than enough good music to enable an 
audience to buy into the product and know full well that the product will be 
available whenever they want it. So as long as audiences are not guaranteed weekly 
theatre feasts that they can buy into, and know that good quality theatre will always 
be available whenever they want it, they will stay away. 

 Do we have even a single theatre venue with consistent programming so that 
audiences can know they can go to a particular venue at any time and get good 
quality theatre? 

 Do audiences tend to gravitate towards a venue with good programming without 
even bothering to find out what specific show is there? 

 Do we have proper segmentation and quality control for theatre products so that 
audiences are not taken on a confusing bumpy ride of inconsistent theatrical 
products?  

 
A product can only be appreciated and consumed by consumers if it is constantly available 
with good quality. As theatre practitioners we should try giving audiences a consistent supply 
of good quality products and see if we will continue with our cry of ‘lack of theatre 
audiences’. 
 
Feedback on this article: 
mgcininyoni@gmail.com   Twitter: @MgciniNyoni  

With the support of 

For submission of news stories or feedback, please 

contact Angela Baloyi on: intern-zita@nhimbe.org 


